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gomanticismo es quizd £
Ve n de los novelisty dramatur-
o5 & e ieme  ®Manera de escribir. Si
ente nos acercamos a las personas y
P mos suprimir lo que nos distancia
—cody que el cinemardgrafo permite-, ;qué
gueda al término romanticismo?
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: e ula entrevista en Nowovelles
F3\e sqptiembre de 1974

| have always avoided
\Nma." (Issey Miyake)
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M techme.
Wmm To explore bnefly the above distinchions
M. between inturtion and the conceptual
Md reversal of working practices and the
%iﬂﬂe resulting inquiry into structural innovation,
N N\——————cal and  some examples from the treatment of yams
an and textiles might be useful. Since 1988, lssey

%Fﬁ grade polyester threads in his "Pleats Please"

W specific gesture might be linked to the fabric
W
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entific ~ Miyake has used fabncs wopen from high-

lections.'® These fabrics are cut and sewn
r as patterms that are two-and-a-half
Eﬂica]ﬂt- thigee times bigger than the final garment.
atenzl 15 folded, roned, and owersewn
straight lines. It is subsequently
wiched betwesn two layers of form-
g papers and fed into a heat press. The
nts emerge with a particular surface
re and with permanent pleats, which
directed so that they allow specific
ical, horzontal, or diagonal movement for
the fabrics and provide them with concrete
flmability. They create a space around the
body in which movements are contained; a

e — shell or contrast wrth it, as for example when
clathes the numan bﬂ‘?‘?‘ In a2 pa a wearer's forward step resubts n the wertical
alters perception and, in the cas bounce of a dress through a succession of

'PL_?EE. Please”, = change:e hoops inside the fabrc that nse from the
of fashion through the permanses .
hem to the bustine.

discourse. At a sogoeconomic |

garments are subject to the persistem
stylistic preferences of consumers who

are influenced by marketing strategies and
professed loyalty to a brand, but his work
also has a lasting significance in altening the
perception of how dresses are worn; a shift
that was inially created through the way the
fabric was wowven. An exclusive inguiry into
technique can leave narmatives and symbolic
meaning stranded; but, dialectically it can
fulfill an awaliary function that is required
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